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“Plppm ‘handec

Deaf West gracefully adds sign. 1anguage in an
enlightening Taper version. It’s almost magical.

Crxarres McNULTY THEATER CRITIC

“Pippin,” Roger Q. Hirson and Stephen Yehwartz's 1972 musical, vwacmusly
invites audiences to join the fantastical journey of a rosy-chesked prince fa-
mously looking for his “corner of the sky. * The show's opening number shame-~
lessly declares, “we've got magic to do, just for you,” and it’s as though jazz hands
are beckoning you to 8 once-in-a-lifetime adventure.

Rising from rabbit holes in the stage, those dancing hands literally come to 11fe
in the often enchanting new production that opened Sunday at the Mark Taper
Forum. Tracing paraboles in the air, they form a razzle-dazzle supporting cast,
communicating via sign language and that more universal la,ngaage of theatrical
wizardry.

A joint venture between Center Theatre Group and Deaf West Theatre, this
“Pippin,” directed and choreographed by Jeff Calhoun, hopes to follow the for-
tunes of “Big River,” the lauded Deaf West offering that proved a musical can -
sing and sign with equal aplomb.

The production, however, gets off to a bit of a ghaky start. The ensembls, -
boasting & skimpily clad chorus, hits one overly emphatic note after another. But
onee the company eventually calms down, the staging becomes guite seductive
with its unostentatious inventiveness and capacity for witty surprise.

Thanks to a catchy set of introspective pop tunes by Schwartz (“Wicked,”
“Ciodspell™), “Pippin” will always have a special place inl the hearts of moody ado-
lescents and tipsy piano bar regulars. But to [See ‘Pippin,” Page E4]
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Hies and devilish tempter coni
mandeers tlie stage: with - his
Belters voloe, ‘musewear: flesh

"énd robust dynamtsm HIS de~- :

“mately sucks your in, hke a toy
Boat in a tidal wave,  ©. -

= Michael Arden and ’I‘yrcme
Giofdario share the part of Pip-
Bin, Charlemagne’s heir who
thases ‘afler = self-fuffillment
wWith a umnlversé. -testing bold-
Bess that recalls the naive ex-
ploits of Candide and  Peer
£3ynt. The two young men, both
#f whom exude a fawn-like vul-

nerability, are warmly appeal- -

ing if'a tad unspecific,
. Arden has an atfractive
‘vome thourgh he oversells the

sent]ment in "Corner. of the.

Bky,” the title character's ful-
Sorne anthem, Schwartz's cli-
‘had lyrics, filled with rambling

Divers and flying eagles, dor't’

peed ahy pushing. (A knowl-
vgdge of sign language isw’t re-

™

v quxred to inferpret the manual 7
‘Tlitterings of this ditty.) And

the most weé get, from Glorda-
1o, ‘who softens Pippins be-
mghted selfishness, i3 an af-
fectmg d:splay of tenderness

. For a protagonist who mur-
ders hls royal father;. Charles
{portrayed by Troy Kotsur and
voiced by Dan Callaway, i one
of the less effective instanges of

" doubling), this sort of sunshiny

interpretation can grow annoy-
ingly winsome, Fertunately,
there's Bara Gettelfinger's evil

‘stepmother Fastrada to add a -

touch of vinegar. Dressed like g
storybook gueen, she's a por-

trait of sinister cheer and ma-

ternal connivance, scheming
all the while to catapult her
Gorgeous Geqrge son Lewis

flos Angeles Times

(James Royce Edwards) to the
throne, :

Esteemed stage veteran
Harriet Harns (“Thoroughly *
Mpdern  Millie, i “Cry-Baby®)

. seermningly

_Pippin has the good fortune to
fall into’ & ‘workaday- routine |
T with' Cathenne (a1 endearing

Melissa .van. der” Schyff), wha

“haslearned throuigh the death
" of her husband, $hat the gift of

intimate 2 ompamonshlp is
more “valaeble than any other.
Struggling to keep her farm ta-
gether, this “wealthy widow
demonstrates to- Pippin that
limits can be transcended only
when they are lovingly ac-
cepted.

.Aw shucks, T know. But the
endurmg charm of this relaxed,
" improvisational
shew has a way of turning us
into saps from a less jaded era.

charles.menulty@latimes.com




